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1) The Sandman: Calliope. Produced. Neil Gaiman, David Goyer, and Allan
Heinberg, Netflix, 2022.
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3) Neil Gaiman, The Sandman, Vol. 3: Dream Country. Vertigo, 2010,
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From the Heliconian Muses let us begin to sing,

Who hold the great and holy mount of Helicon,

And dance on soft feet about the deep—blue spring

And the altar of the almighty son of Cronos, and,
When they have washed their tender bodies in Permessus
Or in the Horse's Spring or Olmeius,

4) Schachter Albert. Boetia in Antiquity, Cambridge UP, 2016. p. 2.



Make their fair, lovely dances upon highest Helicon
And move with vigorous feet.
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So said the ready-voiced daughters of great Zeus, and they plucked
and gave me a rod, a shoot of sturdy laurel, a marvellous thing, and
breathed into me a divine voice to celebrate things that shall be and
things that were afore time; and they bade me sing of the race of
the blessed gods that are eternally, but ever to sing of themselves
both first and last.”

AN QEE A, reln g ol Tl W R2E AR
AR, B2 A9 FAjolole} AAA] R AEF H=o] LR
oIl & Hzol ey Ao RE AL AT AZEct
= Flo] ofth A Q=S ARSI} FYI) s,

S

5) Hesiod, Theogony, lines 1-8.
6) Robert Lamberton, “Plutarch, Hesiod, and Mouseia of Thespiai,” linois
Classical Studies, Vol 13, No. 2, 1998. p. 491.

7) Hesiod, Theogony, lines 30-35.
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9) Hesiod, Works and Days, lines 1-2.
10) Hesiod, Works and Days, lines 225, 651-4.
11) Homer, The Odyssey, BK 1, lines 1-2.
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Sing, goddess, the anger of Achilles son of Peleus,
that brought countless ills upon the Achaeans.

12) HEEFAe 1 T2 AREeA 749 A AEEE Y] s
tpaty] Sfel Feralelel Sgshe 7 lEelth
13) Homer, The Odyssey, BK8, lines 480-5.



Many a brave soul did it send hurrying down to Hades,
and many a hero did it yield a prey to dogs and wvultures, for so
were the counsels of Jove fulfilled from the day.14
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O Muses, O high genius, now assist me!
O memory, that didst write down what I saw,
Here thy nobility shall be manifest!15
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14) Homer, Iliad, BK 1, lines 1-5.
15) Dante Alighieri, The Divine Comedy, Inferno. Canto 2, lines 7-9.
16) Plato, Cratylus, 406a.
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17) An Intermediate Greek—English Lexicon, Founded Upon the Seventh
Edition of Liddell and Scott's Greek—English Lexicon, Clarendon Press,
1889, p. 520.

18) Babette Babich, “Mousike Techne: The Philosophical Practice of Music
in Plato, Nietzsche, and Heidegger,” Articles and Chapters in Academic.
2005, p. 172.
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19) University of Warwick, “Sanctuary of the Muses at Thespiai.”
20) Babette Babich, p. 173.

21) Theodor Adorno, Quasi una Fantasia’ FEssays on Modem Music, trans.
Rodney Livingstone, Verso, 1992, p. 295.
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https://tvshowtranscripts.ourboard.org/viewtopic.php?f=1444&t=55682
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ERASMUS FRY: A genuine trichino—bezor. Do you know about
these? They're generally removed from the stomaches of

23) Christian Holub, “Cats and Calliope: Neil Gaiman and The Sandman
directors break down that bonus episode.” Aug. 20, 2022.
https://ew.com/tv/the-sandman—cats—calliope—bonus—episode—breakdown
—neil-gaiman/
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young women who are in the habit of ingesting their own
hair. Rapunzel syndrome, it's called. Bezors were once
believed to possess mythic powers. They can remedy poison,
make the sick well. Edward IV survived the effects of a
poison wound due solely to possession of a bezoar.
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ERASMUS FRY: I discovered a trove of ancient texts about the
Muses and how to control them using moly, sorcerer’s

garlic, and certain lost rituals. The hardest part was getting
her back to England.
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CALLIOPE! I choose with whom I share my gifts. ** An artist prays
to the Muses. An artist does not hold a Muse against her
will. To the sacred springs. I laid my scroll upon the shore
and I went bathing as I had always done. He found it
there. He read it and said “Calliope, you may call me
master,” And then he burned my scroll, which bound me

to him and now tow you.
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Gracious Ladies: There are few of the old powers who are willing or
able to meddle in mortal affairs in these days, Calliope.
Many gods have died, my daughter. Only The Endless
never fade. And even they have been having a difficult
time of late.
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that 1 create, and which I must control, lest they consume and
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destroy you. That is my purpose and my function)2fal BF3%ol,
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RIC MADOC: We are telling stories that move and inspire people.
* You are mine. By law.
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DREAMMORPHEUS): She has been held captive for more than 60
years. Demeaned, abused, defiled. And you will not set her
free because you need ideas? Well, it’s ideas you want,

then you shall have them in abundance.
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CALLIOPE: T think what I must do is to try to make sure that this
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never happens to anyone else ever again.
DREAM(MORPHEUS): How?
CALLIOPE! T do not know. By inspiring humanity to want better for
themselves and each other. By rewriting the laws by which
I was held. Laws that were written long ago in which my

sisters and I had no say.
DREAM(MORPHEUS): 1 shall do the same in my realm.
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24) Porter Anderson, “Neil Gaiman: I enjoy not being famous,” CNN. July
30, 2001.
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25) The International Rasmus Malling—Hansen Society, “Friedrich Nietzsche
and his typewriter—a Malling— Hansen Writing Ball.”

26) Lewis Mumford. The Myth of The Machine 1: Technics and Human
Development, 1971, p. 162.
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[Abstract]

The Ethics of Creation in an Age of the

Lost Mythical Mysteries
: ‘Calliope Bound’ in Neil Gainman" Sandman: Calliope

Hong, Eun—Sook

The Sandman: Calliope fuses ancient Greek mythologies with SF
elements, featuring a unique worldview of our time where science and
mystery intermingle. The human novelists in The Sandman: Calliope use
the laws of mythological mystery to bind Calliope. This paper describes
‘the capture of Calliope’ as ‘the capture of Calliope’s power to generate
inspiration’. The bound Calliope becomes an object of trade among
novelists, reduced to a mere writing tool, which calls into question ‘the
ethics of creation’ and ‘the agony of creation’ in an age of the lost
mythical mysteries. It is a story in which the spiritual and the endless
are linked to the metaphysics of human life, and the interconnectedness
of the mortal and the immortal suggests a new way for humanity. At a
time when new thoughts and technologies such as ‘sentiment machine’
and ‘LLM’ are proliferating, the story of Calliope’s abuse represents the
inevitable change in metaphysical ideas. The story implies that it is not
Calliope who degrades into a writing tool, but rather a keyboard—
wielding Madoc. The Sandman: Calliope raises reflexive questions on the

fall of humanity as well as the mechanization of the spiritual power.

Key words: Calliope, ethics of creation, inevitable change,
mechanization of the spiritual power, The Sandman



