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19403 =3¢ €2} ANH(Willa Cather)®] viAu} HAM
PAY el el Ay (Sapphira and the Slave Girl)e] Q1% AR
2 =2]A] ZHE(Sapphira Dodderidge Colbert)i= A9 AJ=}

BRAA o] E3 o] Bof eklzl, H9 rlgo] FEi
]

Hel @2l FWHE(Henry Colbert) 9t 19 AH HAE Hdshs
o] A WAl Atele] RIRY S FARE)E AR oAldi.
a3 Al APl 271 @ Wl g vle EmE
(Martin Colbert) S o] &3l kx| 52| “AF(play)’ DS 71 &8k
WA A2 $13e] mEs A8 Aa Auled 2oE

1) Willa Cather, Sapphira and the Slave Girl, London: Virago, 1986, p. 199.
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W2 wiglo] FHE s Wi 7|7k ke 7R |l
Al Al ZFl A= 237k 913 =AE Rl ol Aleke]
23E doluli7]el FEaxih

o] A9l A Ao EA AL wiRlE o] &sl WAlE
el WEZ 1A} sk AlFo] ARt A, S AWt WAlE
sk Eie] wAS WEt dojuvl= Al dle, WA T8
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=, (&5 358 E Ao uEie o A7t ARl
o] A} Ao WAs] Ak 287 wde] S9ete T
Aol #AE A2 7Y } oA Adst=Ao] HS FHEsHA ¥
of A7 el et AEE 22 Aol gl ATt ozl b
o7 EX& W, AAe ol 2E PH-E HARRE d glo]
ks ollehs AxF A4l Aol =3 Aldiel digh |
o B& FFE vAA FE F Ojr/} JAYE AR wde] &
Wobs TA S AgdeE Y SdelA o] S o AT e
7] Pk B e FoEGE AR wg) Hdad S
o] EshE FAghs o E gagowH, iy Aol
a3 Agde|ge] wape] gt olalE Aststaat gk

HA g =g 7REe] FUEA oA w4 AKlE
2 geEid A%t fsdh odold Ak oA ] SF
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0] 3= AAAEH(Winchester) & Wy & ¢ 9]7‘] HQl W
AT Back Creek)oll g&sic), I2HE Ado] 32 1856,

Fl

o_>L m\‘



28] AR Hol £ Aek ol gow BAlolol 2
she wdel a8 4w Aok IUE A ol AeEE B
(dropsy) Wl BAFoNE A3 DA G VL IS
%i% 3401:6}- A]—EHoﬂ 12‘—0;1 O]E}(lo) o]oﬂ H}-—E,—H é]o} A]—FJU_O_ L= =1V}

&

-

SS9l A% (TS o8 Bolx, Alslalel v w7}
e B2k FaE et WAlE AT G dd A%
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H ool 24 dAE ST AREReke] Al mellFel e
Ato] FAlM HAs] oFxke] el A, Fed A7/ el
w2 Aolghz ‘HF olulER 129 FA A Tu= AlEirt
A 28] Ko AL 7R ket FARL Aotk Althr), 194
7ol (el obAS] AL BEAA kL) WAl 22
S =do] g o)(the yellow gir)(17)ell thsl “Eetef
(mulatta)©] 79 AlrAefe]' el Bl Q1FA o] de ¥
A Solek Eefeke] F) AdEe’s AoE Ad wde) o
QL el 7IdEs Aspdele], 5§ 53 (asexuality) ¥ thzE
olEth. e, A7 AW, ale =, uigele} el el
wdo/Ede AfdegE el S ZATE Ajeke] o
nHa =ol o] Wil okl & 4 SlS Aol

Afekel dle] R gl BuUE ZFJJ_ 1 R b
R E Ty ‘i“l, go] sy 5 AAM (Old Jezebel)
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2) 4 olulERI|E PR BAEA HYEMargaret Morganroth Gullette)
o] goluA, wd=4HR = AH 3 FdESs Atk AdEY
Fo] W=d, w3kagings FA IR Yol Fo] fwlola, IRk
SRS EH°1‘+— =3 vol &9 el AL ‘@-1e3) (anti-aging) 9 2
< HFoIM =euRe] wdhs WHEA] o sk A, Au F2 4
F 20 AR Ago] et (“Against ‘Aging -How to Talk about Growing

Older”, Theory, Culture & Society, 2018 35(7-8), pp. 251-170. 2D
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7HA AR ERe] s Wl ZHY AT Q1 7P AxllE
dl, e F "E AR, UE & ve Anddert SitetA
e WA s F3tolnh v weld, SHER] AR Ekel WA
o WA welAlE 7IRte R g g 1FA A Al Rte]
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Atgleke] AWa) el Tge|a B FAE 19417] o359 A
ofgke] FRlelA WA AR aat vk F A AlgetelA -
H 550 TAE B8 IS wd A9 A £ o))
T ooyl g iRl ko] obd AL E3HAQl ol E
7FsstAl & Zlolk.
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i 9 oA (Dr. Archie)v= Hlo1€] SA17] FAlA] Aol &
S ohe =R 2EAIth B v o=, 192349 EEAY 7Y
2kl 19-7] Z 31ty (One of Ours)(1922) M= %1% S22
2](Claude Wheeler)7} 12} tdel] Fate= Aol #HS &gt
H Qrell A dedo] Fob W wlo] Fojrk= sl 18 A1,
ojwj Aol #at Al 2Jgte] AAE FE3f Folrke I
Axl Aoz BA oA} EFH(Truman)] ko] zpAI3] A
ﬂ- Pt ets} ol A el o9} e OJARE] RO AL
Aoz QA A5 =9, Al FX9 ogks g o
Eﬂ‘ﬂ A(Doctor Clavenger)i= A& oJAlehd UlA] & =
Q3 8 & F Qs HEHola, Al #AIA A (intelligent,
devoted to his profession)” AH2-& Z\}i AlALE BARETH257-58).
Aol ogtel tigk Axke] IS Whdshs %, ofg A A
Aol & thHsk= Jik=ol %Lﬂ—i”ﬂ Ay oJgte] 4]
SHo] IHA|E AN thE shHoRE AR oR st
ojAJo] whdalle FAAR KA ogdo] AL L g} 204
71 201 o]F EAlelA odEo] NE HIshks T
FA5E AEo] UFANE 19417] FRHAE S g o
9o FAQl Al 5 AlFo] ofuet oFxel ush
ket 2|2l Za 53 BB BT s Stoprin
ofE A= FHSUTE o] 2elx Alletel 119 E Hlo]Ao]
sk Sl g g 583 Aol 2o dist Axke] o
AR 4 HolA& 455 ¢ 7 Slth
] ZpAle] AW olopr|l drl oJgte] st 1149 St ¢
A o] 2AE AL = oY JHE AlshE sk ey o
o]A¥} o2 ojmy AlEtE FAHOE FHA = ofE &
‘FEolehs 7 7K olerE AAshs diA frelvletth mde]
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Ajeh Bool ARd ok BolZIE ST 1 oAl e A
4 g we) o] ohet ok opiAE Eni e B
o] 7% Wish A £ A ol Ao 2o of
Bo AORAE sheold ARsl Wew Fold oJTE Hop}
o o]5E EnE BT IelAct ATz dlol e AL
b ARl FR AN A o) T ARG B
Al Qe 1947] oPdEo] of| olEe YA B 5 9
= s Rolzt @ 4 9tk

24, AR A% e A Ad oIS w9 53
HEetd st ARt = AR FAl] ofHAI7E AR
Wt AFLE 9etal Al 7174 3Rt OE ERE
= wWEgtth Aty 53 s g ARl oAl E
7 E=ETh ofiAlY] S5 olF U "mrEA] A Hol
104 o} &g A| F="thal AAA|= ORI FA19 Tt dejgl =
A RS st EHEA e wdth23). ElnA 2419
ojRlztel Erg A ]k wo| 2 ‘ﬂoﬂ thell Ableke] e ot
ZF FE9k 27(a long step down)olgtil AZsH=dHlE &8kl
olth23). oAl 194171 T AR ovixlEel] st
27] WMol AHuwo] oA Al SgejAo] 9ol TAUE Al

= Bl ot AEe] k&l AEoA Euke wol 9l W g
g T Azslc), 13tef| AREAE A At Al Held A
dokes sk AHehe s #elE AYAY ASH0E s8s
A= Yol sttt 19417] w8 A9, A= 58 4
TS EAlel gty ofE Ve EEE A7 wE Pk
AHEe] BeAE, E QI FRke] A &L ol & Tt
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3) Ehrenreich & English, Witches, Midwives & Nurses | A History of Women
Healers New York: The Feminist Press, 2010), p. 87. #ag A,
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Zof| tigt FANAQI F o FAakEolgal #E 4 gtk gSo]
o] 2AeA o]gjgt Fio] AEe AlFlEtelA] HoldE, & oy

oAl == oJoj ity
gloFe AAl Al e1xEQl #lo]A B (Rachel Boaks)E
2z ok AE e SxEe YRES skl ofE olsgs =
wHokor Y= olfdt SRS wle SIS 2] o]
AL oy AlEZF HIlole “FEE(sullenness)” sk Ad 22 <l
=O|tK132). ol Aol AdiAold 17 53] oyl
AEHD ol koE dishe oHye] HE, 53] “Yizel
H]\tK(sarcastic reprimand)”& ¥2E HE W7ol ek(137). FoiAl
A s AE A wlo]E Elo]A(Michael Blake) 9} 8
“oF e PEsE 2 ¢li= Fl(a home where she had never been
happy)™& Wy AAECZ 7HH134). Ago] =&, 4& 13d 1t
of Hold HHY F oleS i EiE FH A uFo
% Fokel ARt ok ol HAC IHW FHAH e
Aol #aliA @3] ofwugl dEA R det 11 dAE
AL o]l HellA, T ¥l Mg ko A WAE
e - e FHEZEY FYg wlot}, WAzl npEe] Feo
T‘i% Al wEE of&EolEst Aol HFE u =S Ao
& ofwyQl "o] ope} gojdo|thd) #Holde WAlE syt
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4) Hermione Lee, “New Introduction”, Sapphira and the Slave Girl (London:
Virago. 1986), %L .

5 WAL ofeyl & oAl ol el B85 Teke Hel dial EY 2e
&2 5 BA HZH £ g 9l o4 ZL7}4 iz Al B e 4
WK Playing in the Dark: Whiteness and the Lirerary Imagination, New
York: Harvard UP, 1992. #a1). A o] H-&-2& A7} 71 Hels)|sk=
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Hot oF =0, golA2 W AR Folel AA, 9
1 yA el oAke] AR E WA ek 7}%@ AR oAl OFx
AL Fashal IEs wEth golde absAdololM i
st nhE)E Fst FYPORE s Hol F 1(Mrs Ringer)& “d
=2 &9 AlS(who came of better blood)” oYt w43 71
e o8 T ARERT U AT of7]a, "ol §<lo]
RS o “goiel HERk 12]a ok8-2)E(bandages and turpentine
ointment and arnica)”& Al F3H(118). oA 7hdst o|wiz}
gol §Rlo] 7S 8tk
ShA, FjF-Ale] thE oilxl FA1] o] Fle QAU &
QA AL 7NEE, & AEAY F gu'E du AR
7P 83 AEY guE YE T UE ARCE HA
(119). B0l gol 19| obs EvA(Lawndis)= "W (club

=T 4

ol ddet s o] oigh Wil Azt Al B T FEH
olgl7} ALk Fiolet & Silu}. JAFFel dish vl Hres
ARE oz ezl Gzt 24 £ <l E—“O] B3l 7Hdel thgh 4
= a2 X (0152, EFYAte A3t Bk Ak et 7]131
(\Xfl a ather)/l PAjgtol et} ] 24y (Sapphira and the Slave Girl),,

Adjgulad 25, 3, 2018, 77-104.) =<Qlof| tfgt AdF4 AAL TAH
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03} e 5 B “BAAUS B AL Pl
dolae Bala) Aold olga T ool e}
(120, 122). #lo]d, Fof 74, Bt =52 EAllAM Ml &
Aow 8 dde] on AwA Y] vk ApEstE s =
o e Qs Al AT el AR EA ool A
HE Aolgt B 4 9tk
QY Abje, dol, o] Wl BrjAE ¥l AWHE 4
ot gole] el eln BRel B 2047] AFEE A B
@ d0d o geEe 23 4o g Ad Ads 9% B
A2 20417] A% A on A JAdo] FE
dg|E wol Ygow TAH wel 50 o8t TR
R A9l SAJEA QlFapEe] o Alo] AAEe] 9lglr)
olet AHer o5k grEolet R AFAEe: ol
g A (defective sex) 0%, 18] ofF% -] oIS A
S9 AFow FHa ok eld #HE B A o8 o
v
o

jgér

KN
=
S

EO] 011/\‘]‘4_ O]U]Z 10 J/]H}\ﬂo] 7HX]—X]—§J_— ?_]_O = -é}” ‘2]

ﬁ r

s eh, o] 2MAHE BEA AR, ool A e ool
HAHOE BT Holojsh ohlet oA AstHoE ¥
A 49 ANEYS WolFa, T FUOE oY BB T
o] FEA SAle] W UM} ohlel o} E Agh alE A
SAROR JNHOR Bue AfA JTYS wolFh oA B
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&lu] Z(Hermione Lee)= WAIE ¥l WEZ = A2t
“Atekel” d9lel sl “ofrar &2 o] H(sick, crippled)”
/39 “Fol& dHel thet ¥4 (a compensation for her diminished
authority) ] oJw|2A “A5Ho] oy ekar F7gshth(xviii). HESH
ide} M. AEiA(Angela M. Salas)= W2l woflFeh= HHE ©]
3 oleHAL A WAE el mEZ = A=k Apelst “A )
(author)”o| A} o9 “AZFAHcreator)” Bk B]HsPHAE, TS 3t
How Aljete] 95 Aol Aulstd ARs]ellA o] Fof
0% Foj7h= ozl FEdle| gt 2> HH(deep frustration
at her powerlessness as an aging, dying woman in a world in
which men hold the ultimate power)”o] Hlojdl o]z At}
(106). ol&% 2o} HEfiaes ‘ofE 8l o] FHFF o] 24
L Sl

29} Al T4 Aljeke] d9], S dalel thst SHA
Algs 253 39lol il ofE 2l O%HO]F/}L A} Ao 1

1 w3k A =4S oM Ay s4S EeURE
gl Ze o] sk FiAS Wil ojA]e] Aol wE ZH ]
SJulE Fashs dfAo] F 9ol gtk dHEs] AtuelE olE:
Qo ow AFEA e A Aol =913k oA B
ol YF2 ‘oflo lxli(agelsm)@OlX} 2 E olul&=7 2 Hkel
T A9 & ok mdS Ao AA%(a collection of diseases)
(Gullette 2018: 258):3_ et wIFE ©Ws] HE 9} Folo]
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ApAFel| SRttt ok dFFRel, dUEs HEH G e
w3tel o HHE HE ofHlERY]
ghal vt AEES wd A dielA 2w Aete] F
A5 okE w8l oY FHTOR o= A AR colAFY
Aot tHEgiTh
fopal E7e ol ® ool tigh AFE AAFS] Al |
E7|Hts, ARk Afetstar £ AQL molof] Higt olslE &
ol Asletr] flelA gofel wmste] wk HZo A4 782 5
ATk AR ARTRZE WA thehs BiEe] WskE A1 A0S A
vghel dlg] 1Ela WA AF BAl M AR ARLe] &
& QA HE ARl #Es 2, 2 BAE olsfske
I §A AEs] oliut wstell wEE olaljel M HA AeE e A
defEle] A, FAHCRE oo Arde]E 2 il
Agrd el g =27 F7kd Fe7t vk ARkl gk 7]
9] A AHERE B ofE 18l o or SHFtomM A
A, §8 EAE wiAskaL 317 mEolt
el st FgA JGst ol 7P dimA]] A w3}
S WA R B Aol v shks mde A e
B Fadhe Aotk dUEE wde AgdlgE FEshe
A9 #Hxe] SARA vt o] wmde] HgrdeElT) AlAbehe
s AAsit FRACE AFEHE =Wl AgdEE
Zolt....,, oA A Ao A= AAE
d....g9 R ow ded ey 244
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L
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A TR g wmde] Aol s el B2 AAE A
olslshe 2o 2A “FAH A swe] B F grku FTo
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Fol o]&7t A #AE(Jack Halberstam)®] Aol w=w,
e AR AFAR mAF ol & Qe WA AE A
AR S5 QA AEH AAY FES A7t hHAR] A
ZA%sh= ARtk o] Ent Flo] AR (Queer Temporality)S 114
ARU A S Awstd Aol AR npgelx I21E ANehs
A At} Fof ARMIE HFAR] A4S VIdske
HARQL Ak ol theFeh ietAlRl Ao wids stk
ueba Ao ARE Flojsit = oule el o= R
Aol o= RS AdAolA] ks Al o]&E A7]ght)
T %o] Itk v E 1mde] AR ‘ool S S ThsAdo]
A, S ALY sEol Sl A viEE EAsH S
Agdeg s Frdths waleld Flof Az} Ity vy
2 AR Agrde]ee] st Stk HellA] Flojsk & Alkske
FARA AR WA E ) A S AZAY Stk

ARl A (Jane Gallop) FH AANA & o 4540 F
de] ‘Fojst deks Fal o]l A dolehs AlmstE Al o
Fah= tiebAQl AqddEE AAstaat sty ARE o449
78T ¢ o9 Agdulg(de] wal T o]$2 Ak} Algr
dele]), e B¢ AP F= o159 AadeHE =39t
ol 17arl Foje] welA EAlsith ¢ o]%o] A
s} ARt = o] F9 AFrdelEzb w3kl el AR 7t
Zb Aol B, o] Al7]e] Alpde]Es A st
HollA FAjElo] gk Teivh AR e o] %9 Ay
F = olFY AA AwAY WAL TRo|EVE A=
49 34, Ao ® =2 (polymorphously perverse) Al
THEE FAgTh 2ok A e] A A wp=H, “eflo] 7Y
Wk vl el ARl AdTo] Al Ao EelM ERlEA &

2 o
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A 4= 9tk el o] 7 Agrdeleld] =4 4 g}
SJulolA B ), 93 o]F F& gte] Au HL B

S8 o] ofun], 159 =Rl

oldell e 5 clolA AL Aoshe WMFES A
“oluke] slad ANz APEskE S glok

=de) AgrdelE] T Fole] Al
ko) o4, 2 Eomrﬂ Njels EAAE w3 5O 58

o ng ol ol

o] Fol AFALE T Aol AL WAL o= HE
BT 4 St She el FRE F Ak o] Al A

49 A4 9o) Dol s S0 i U A ¢
AYakel 8 A7 A3 FAe A A mdsks 8
o FksomA ‘Afrdelel AR et

Aleke @e A ke B33 FLHL ogelgA,
dol SolAn] de] Bo] Aot WEE 59 A% %u Qe
Az DAl A4 A AFY £EE Wololt 058 & 9)
AL (mmobile) Eolth, i WAl oW iz A
& 5 90 A% I8 A9 Sk ok 19
712 gk R Al Btk defshe il
ATl 4% golel Holei10). 15 el a4
Agste] MaE o Aletel watel gohE PEss
th B8], 200 A $Ro BEE g 2Ysd Ableh 3
S $AW B W, P e, e TR UDE AAL,
Wo] Aslehe “PUE(15) ke A o) “GuAg 9

b O rf o o) 3O rlr

7) Gallop, Sexuality, Disability, and Aging’ Queer Temporalities of the Phallus,
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“Those were good times, Auntie. I've been house-bound for a long
while now, like you.”

“Oh, Missy, cain’t dem doctors in Winchester do nothin’fur you?
What's dey good for, anyways?”

She broke off with a wheeze.

“There now, you mustn’t talk, it catches your breath. We must
take what comes to us and be resigned.”(87)
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This was what she heard (not Lizzie’s voice, now, but Nancy’s): “You
dasn’t talk to me that way, Lizzie. T won't bear it! T'll go to the Master”

Then Lizzie, with a big laugh: ‘Co’'se you'll go to Master! Ain’t
dat jest what I been tellin’ you® ......

“Lawdy, Lawdy! An'you makes his bed cumfa’ble fur him? Ain't dat
nice! T speck! Look out you don’t do it once too many. Den it ain’t
so fine, when somethin’ begin to show on you, Miss Yaller Face.”

Through Lizzie's lewd laughter broke the frantic voice of a young
thing bursting into tears. (60-61 3 18449 )

o YEHE REL F Ajehs W9 ok Akeld el
0% sk o) A9 % WA A9 B 9 G

2HE% g s} S8 ‘B Adoleln FE o] e



Tpmeksh wol 4,9 el wa, AnclelE AT 51

dEjele] BAelA 1Et wel FAD AEe] S A
AoR g & vk A9 gEE 2570l sk A
QU QrAISh WA Y] g o3 Aldleke] S-S X} afaL, ‘4
B Aabe] Arel bE, §99 AFdeEE olEoluls Ta%
AZ17F =& 4 Atk sk, o] AR o] AtglEhs WiAE
thabd o] el efrgl g Al thEd A okl dElgl WAl
A A9 Fo 7 niehny] wiolk

AREel dele 30d ol s ARAE wE Hedla, 1
G Z7ke] el Erebis] o Algs Buigich At Al
AR kS ARl AYE G, AR 9A] T Age
wejshs ©l Qo] BrEdIel dEelAR LA, Aot Ab
dgt Afolo] F-H-2] L ISty F3te] SWelr = wi,
At} o] FF BAfellA] miie wbd dlEfs A gHelA
2] UthRol= AEaelx gty dlEls Bl Alvleke}
AY AARE st A SR HEWE AlRAaR Eobh A
REO] AR e 13t el AR v Abpleel dee H
As] ZeE 3l e Alolth tso] EA il gkol 715l
S0 -, AblEhs 24 15 7l ghot e dEfd] AlRAE
PR Fok gix]gh WA HskE 52 AA ol Abgke
glej gl Aple] Ak dAeL Ee v Ads Hol= e}
Al IAE AF] AR wA "ok dal=, AAEe] e
o] Byl Fok ARL AREkE AlRAE dF Foprh WY
o Wl zEE B “FaE w7t el 5o #elel WAl
o] ¢/ Jd S wWaEHAd 1de ad deE dele
Ao] Qlok= AR ofdel "FQlo] skl Hishs ElR=rt ofbd
(Age)) 583t 14 S ®Hokon, £ ‘7 FUFH thaKthat

7/

intimate conversation)” 7} F-<= 20| USA &= &1 Alof it} =

HJ

[

[‘HIHHHI\IJ



g, 2= ARlo] “Hal v IE H= A1 opd7Hbeing befooled,
hoodwinked)” &l At23d38]3 A= “AA a1 gJske] ZHhurt
and remorseful)” A, 27} FRAE skl A TEAME W
HATH103-06). old Aoz wdo] Agdy 52 Akt
o] ‘ARA 0T W3lE 1 X FARYHA ARE =t
ta & itk el S Ao IA R SHAE drhar
AARAE Fde WYshs =ol, A oA gdrtal P o
2EOA dEAo R BAogtEtta B 4 Qlvh WElEA Y=
e AgdElge 71Ee] HE AAF S TN E 7Pdet
T AEZE olsHA b= Folw, T¥ e WAE sk Al
o] ZA 1Y) Vg AYEA o2 AE ek

yen E. 2AAENaomi E. Morgenstern)< A 2te] 222
9] 71dE ArdeE ete] Aol gt ok EUAHE
o] Fo| wEw, "AlEke} ke A AT B od &
ARt Q1A el A A ol AR} AE 9] B oA A o]
HAlel ofgh Alujeke] glz=n|d S]] FYPEnh EAAE] A
AsP71E, "wmEEA S APERY Bl A A T
O wA A CAZEAF o 3, Aol st &
wom 7 AFopuw “Atuee] ZHE AWE Sl VA7
At 7)E9] vEEe Ak gznld S97E s]9jskar gl
& WOT(187-88, 193). M ApalS: I QI Ao] iRt
a9 FAA AR A Al st A7 AR ZAsd
o] =% EFHETh e o7|A 53] FEsH He de A
T Alee EYE 4ol

AR #HhAM, AFE(ealousy)= Al714envy)} &7 11
Zeojof sz, AT ARE 17k Blad ‘FAE 2l
71Q18I}Y fob= A I RS T oW UE AlshiA

HJF‘)\-J

-



PAbRlRe) dmoll 4,9 el w3 HsrdeE AT 53

T aye] el disiA AIAE Feth 25 AR o
el gt o]F2 Aoltt. 53] A Algs FE ofHUE W
4 =5 Aol st ey Sekl(Melanie Klein)<> o] <}
e ol -folo ‘ol TA oM EEEE FAH AT A
71 AR A (oY -oto]op A ellA] W A¥ekE A 9}
TSt AEke] e dAlY) wo] ek da i 17,
Erre] el F wkgk el sk AZIE Fe AT FAll
AN Bk A5 S BT HolFetal & ¢
Al WA= Alete] Aofe}l wslehs, o]FoR
O®A o]Fe AYs vS s AT de
BN 159 ‘Erehiet 72 AleEke] ‘S B
w31, 29k 22 AlE Ak A SREE 54Tl 9

N

>
O:
i
ool 3o mx N

)

¢

N lo o O

s gelEeh FourhE, Allere) WA G e jFels
S A%e relt suEnE B de 3449 A7)
vk & % 9k 2o T, AlleRs dele e A
WAS Fal A 8, e B AAEE gho
zo woNon AYFoRH (FeIH oo AT A
F2 Ao waBThE B 4 gk

@EoEE el & AWw Pl HuE, I3 BAols

(desexualized) =& shz Adsh= “HE AAF7} ol ok &
HoZE= "HE AP Addshz, 1A ol w8 A3l AL
2 Aeke] S ArdE e AARE itk Algjete] S
el gk AYPAR] HE MARR FAHA $EF skl
S ArdE e Y] s S RolFARE sAlel ¥4 o]

& ol WEE AVR AB|E @k aelw o 34

2L 19 rlo |

ot
R

8) Ft A, ol AE &3, TAIZIe AL, Mk Sl My SEelY

JAIEA S, AR A EAT A, 1999, FaL



54 e 1052

oL WEF Holi= welAlehs ATA 9 BN HE 2
B2 wew
4. ZT} MHH2(E|: Alm2tet WA J2|1

Atlehs ArdelElE miZiE A st A st
Aol wdel gk desh 4E AJALE %iﬂxl UL k= A
ol Qs 72l QIARE Wil ol FEls QA ‘lﬁﬁl SHA|

Aol 5119 AxdelEE sAlst ds l% HHE-2]

5/‘101] okl St} olE 59, o] A=
AE = 583 Wl $A9 oldl&=r 7 AdEa =,
shubs Abjete] gAske B diblsEe &k dAe EetE
AAdel sk wEgowA ‘T AfrdeE ks HAY o] of
gk wijle] FA| 8ol K shhes 3R1 EE By 9y WA
2 o)A Bl HR 52 TR uigk wiole] ot} =
A 7P wElE 59 AGdYEHE dEeolal FAlsk e wWel
oA 2] Erfella Exst Zo)7]e] v wHstal WhsAolt) ko R
A EARE FHEAE o] 4ol npxu BEel odE e 5
Fohe odl At W odET o]de B FYA PME A
Aol AT 51 7S] Agko R eHid JJH 3] 53ke
A Rl T2 WAL el gk wmAEA]o]A IS Tl

194171 o] AF3 AFY FAE A3 Jflo = QA Y.
dlo]n] ~(Angela Y. Davis)®] A7 WA}t Heof st Alajate]
SASE 1 o]F Wl Al MAE Kol s AshE v
G- gtttk dolulae] A A el wEw, oAl AR o2t
WA AEH X" Prka E = Qlrh dlopH|Aas oA A

F

T



PAbRlRe) dmoll 4,9 el w3 HsrdeE AT 55

o) Wele] 3¢l b ARtolar AE ojgtowA Ak
Ao ZA"H 2 F 07 HOITH269). BlolH| A= wellAl7} #HA)
Gl Rl W s FANIE A T

7% A EAE T AHHLI). ol A4 2P Fa

o

AAFFE) s AR BFstar ‘S5l ofz}e] Eaglolegk= o]
PR RE oA o] 8] Al AAbe] Zlo] Bl Al Hths A
oJth271). TS dol|Ae 3Rl oA wwAke] 91%7F 7HAF =
A e AABkA(151), “THAF ABIAL] i 3ol AA Z
ol FHoksh 2" Rk opuel, “5Q1 ofAdo] Fsetal Tttt
= 2488 Ag el S AlRAs] =S wHEgithal FStH(150).

Pt et} e adsollA WAl mRee] SJsiA fojdl Eefet
2R SETH155). WA= FHEZRS] 7PgRQl 9o wol
gk o A7} Il wIAHE R HolQith WAIS] op A=
o] g Al F g Wolvke vy Fub 2419 wEol
2spite Ao ERE BAME. vl vt 24sbke) 9B
7F @, IHETL RES] Bao] £4 gol EHET}
ko] &} o] Ent “ARJoKbastard)” 2 FFHTH66). WAIY EF
o HAE =909 AL WA 'R dtel Aeke] e e
2 AT Folt}, AAe] 51 o gA& WA ‘9l
7} Aoda ZdhohH(cause she’s stuck up, havin® white blood)”
Hostan(185), 1 o7& wHelAl dests EF2(Bluebel)
Al Awxe Al dis AAA Zeb eddt AGly
suggestiveness)" & UBIXITH184). & wiglz} 2 wiRloAE, &
A EFEEL ERIAE EeetEA WAlS] WA A
7L el B ] Zow halEnh WAle] A
FA™ 19417] wlselA] “o]FE (intermarriage) ] APA= S &F



Zow iy Wiel AgdeE e 585 )

Ego|A] B, ofH E(Traci B. Abbott)= o] 2Ado] WA]e] ‘4=
e Holgoma “uidl oy 291 oS &F/sMoR
T AFA olHE 935 ARt FAEH, WAl A
el A AEAE BARIEST oA YT 1FA A
ol §X14 IS Adsta vk FESITE ofRES] F4T
2 o] Ao A dutAQl HATR= HHE SRl o=}
Wl WAE £ Zlo] ofd, wWidl W wiRle] TSRS HolF
= Ao® AddEt 5 JdAL s uhsE]E ofzie g
oA 17t dedt sAGe] obd ASAQ HE s UdER
J8AE SAE vk AT gy WA ArdEEE SAst
B AMERe] F9, o] EHW WAl 4t o]F ES AME 3
(Capon man)” “AZ(JefD"olA A AES Al7l= A a8aL
ARTIE ofdl WAle] dish wiEle] 73t S Hlsks H
QL Aol 511 oA} Eefet o] ArdeElE FAlshe
g4 S vl & e ek

U0 =, o] 29 wWijl FHA S Kol + A =
He 51 TR 2 RE st Wil FA4A o|hl& 2]
th o]SHW, Ao rofdR o didsts viAE A2 WA7L
gE3h A o] e o] Mol Ad Fof WiAZF it ol
] QlEl W Fel3E WHEshE AR S olopr|EA AL
Fs etk Al dEl B Sa, golds dvystal 3
2 ol A 73O ofdoto] Wk ghRke] AlMelA WiAlg]

]

I 12 o

A WA AHol, BEALIN oo wo] Sobe
obE] 2] WAl “dizt ofo] Ao ARIS MojFH, A9
O ARG ARE 98 QeEth LdFe WAE 334
Q) APPREA ALY H) WSk o] AQEL) Wel A1y



P Ekeb ol AU ye Aol w3, AerdeE AT 57

Ak B g2 ofuy] dejA & dreAZ AsE FlolH
Ak RREAC] Bl ofe] 7px] WA o® AAEL odE &
of, ofd AR = WA HAYdo] g st AlFEA
(so smooth and measured in her movements)” nF2ol Sty 3
SHoH284). B3t 2 v o] Wire] URE x| ® gtk
“YAJ! ool U= - oA AAEY o] npkd Rl wel=Tt
wH =717} ZoH"Nancy, darlin’, you talks just like Mrs. Matchem,
down at Chestnut Hill! T loves to hear you.”)” v} <912 €9
PR 1SS HRERE g5l FRIogith B AluEpt "l
7] o]TOTL Elo] u].xwﬂo]oﬂﬂ/q 2 TS H]—o]-

ofj of

AN 158

ol
= M .

Her carriage and deportment and speech were those of a
well-trained housekeeper. She knew how to stand when receiving
orders, how to meet visitors at the front door, how to make them

comfortable in the parlour and see to their wants. (31)
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[Abstract]

A Study of Disability, Aging, and Sexuality in
Sapphira and the Slave Girl

Kim, Mee—Yeon

This essay examines the way in which the complicated relationship of
disability, aging, and sexuality is represented in Willa Cather’s Sapphira
and the Slave Girl. First of all, it explores how the main character
Sapphira’s disease, disability, and her caring role are presented especially
in terms of gender norms of the nineteenth century. Next, it investigates
how the old invalid woman’s sexuality and her aggressive envy and
jealousy lead to an evil deed which sexually endangers the slave girl
Nancy. This investigation can enable to refuse to reduce aging as the
decline, and it can shed light on the desire and sexuality of the aged
woman, Finally, by pointing out the prejudice and fantasy about the
mulatta sexuality in the white society, it shows the inequality implicated

in the complex relationship of race and sexuality.

Key Words : Willa Cather, Sapphira and the Slave Girl, disability,
aging, sexuality



